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FOREWORD
courses of study in the Conservatory
of Music, a department of Rollins College, are arranged in accordance with the
new curriculum plan. Students in music would
ordinarily matriculate for the Bachelor of Music
degree but may matriculate for the Bachelor of
Arts degree with a major in music. With additional study a student may secure both the Bachelor of Arts and Bachelor of Mu sic degree s. Stu- ·
dents of the College pursuing work leading to
the Bachelor of Arts degree may elect music as
an incidental subject.

T

HE

This booklet, which is supplementary to the
college catalogue of 1932, describes the requirements for these degrees and outlines the courses
offered. The arrangement of courses supercedes
the requirements of music as described in the
1932 catalogue. General information concerning
the College and terms of admission will be found
in the regular college catalogue.
Rollins College is an institutional member of
the National Association of Schools of Music as
well as an active member of the Association of
Colleges and Secondary Schools of the Southern
States, the Association of American Colleges, the
American Council on Education, and an associate
member of the American Association of University Women.

REQUIREMENTS FOR BACHELOR OF
MUSIC DEGREE
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The award of the degree of Bachelor of Music to a student at Rollins College means that the College certifies that
the student has acquired a specified broad fundamental
training in music, a mastery in a field of specialization, and
is in possession of the moral qualities needed for good citizenship. ·
A Rollins degree is no longer evaluated in terms of courses,
grades, hours, points or terms of residence but depends upon
the student's fulfilling the required achievements.
The work of the College is divided into two divisions, a
Lower Division in which all students must acquire their
broad fundamental training, and an Upper Division where
they are to obtain their specialized work.
Likewise the work in the Conservatory of Music is divided
into Lower and Upper Divisions.
SPECIFIC LOWER DIVISION REQUIREMENTS

(a). Major Subject. A student must choose his major
subject upon entrance. The majors offered in music are
voice, piano, violin, cello, organ, composition, public school
music, and brass and woodwind instruments. The Lower
Division requirements in each of these are described on
pages 4-5.
(b) Minor Subject. Each student chooses a Minor subject after consultation with his adviser. (Students in violin,
voice, public school music, brass and woodwind must demonstrate a proficiency in piano.)
(c) Sight-singing and Ear-training. The student must
be able to read, at sight, simple music and to take from dictation simple four-part music.
(d) Theory. The student must have a good knowledge
of harmony, counterpoint, and musical forms.
(e) History and Appreciation of Music. The student
must show a knowledge of the development of all principal
branches of music and the lives and works of the great composers.
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(f) College Electives. Each student must present the
equivalent of five periods of work a week extended over a
two year period in courses chosen from other departments
in the College.
(g) Physical Fitness. In addition to the above academic requirements, admission to the Upper Division will
be contingent on the student maintaining himself in a condition of physical fitness in relation to his work as shown by
suitable periodic examinations.
When a definite need for a corrective program is discovered in a student, the directors of physical education may,
with the approval of the college physician, require a program
designed to benefit the student.

M ajar Requirements For Admission to the Upper Division:
VoicE. The student must exhibit a suitable command of
the fundamentals of breathing, phrasing and musical style.
The student should be able to sing satisfactorily such works
as songs from the early Italian masters, German lieder,
oratorio or operatic arias.
PIANO. The student must show technical proficiency permitting even scales and arpeggios in all forms; also a
knowledge of finger and wrist motion shown in the performance of advanced studies from Cramer or Czerny opus 740.
The student must be able to play works of such difficulty
as the Bach Three Part Inventions, French or English Suites,
classic sonatas such as Mozart K284 or Beethoven opus 10,
Nos. 2 or 3, pieces such as the Fantasy Pieces by Schumann
or the Songs without Words by Mendelssohn.
VIOLIN. The student must be able to play satisfactorily
major and minor scales in three octaves; studies by Kreutzer, Mazas, Fiorillo, etc.; standard student concerti such as
DeBeriot, Viotti, etc.
CELLO. The student must be able to play suitable scales
and exercises, easier sonatas and recital pieces.
ORGAN. The student must be able to play satisfactorily
some of the easier sonatas, fugues and concert pieces.
COMPOSITION. The student must satisfy the board that
he is unusually apt in the theoretical branches and that he
has some talent for original work.
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[ 4]

PuBLIC ScHOOL Music. The student must meet the requ_irements for admission to the upper divi sion in piano or
v01ce.
BRASS AND WooDWIND I NSTRUMENTS. The student must
show sufficient advancement in hi s or her particular instrument.
REQUIREMENTS FOR ADMISSION TO UPPER DIVISION

(See catalogue, pages 98-100, 103-104)
UPPER DIVISION REQUIREMENTS

(a) M ajar Subject. A student must complete in the
major field the achievement outlined under Majors on
pages 7-8.
(b) Minor Subject. A student must carry on work in
the minor subject at the discretion of the adviser.
(c) Theory . Each student mu st have a knowledge of
fugue, advanced form, and elements of modern orchestration.
Students majoring in voice are required to take only three
years work in theory and may substitute an equivalent
amount of work in other departments in the College. Students majoring in public school music, except in the instrumental supervisor's course, may substitute work in other
departments of the College for Upper Division Theory
courses.
(d) Repertoire and Ensemble. A student majoring in
practical music must be able to read at sight music of average difficulty, and have had some experience in ensemble
playing or singing. The student must further exhibit a
knowledge of the literature of his major subject.
Students majoring in practical music are required to give
a full recital, unassisted, and to take part in other public
performances.
Students majoring in brass, woodwind, and all stringed
instruments are required to play in the symphony orchestra
for two years.
(e) College Electives. Each student must present the
equivalent of five periods of work a week extended over a
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two year period in courses chosen from other departments
in the College.
(f) Physical Education. Students in the Upper Division
must meet the same requirements for physical fitness as
prescribed for Low_e r Division students.
REQUIREMENTS FOR BACHELOR OF ]\I[ USIC DEGREE

(See catalogue pages 98-100 and 105)
COURSE LEADING TO BACHELOR OF ARTS DEGREE
WITH A 1\1:AJOR IN Music

Students wishing to qualify for the Bachelor of Arts degree
with a major in music must in the Lower Division complete
the Lower Division requirements for both the Bachelor of
Arts and the Bachelor of Music courses. This may require
a student to remain in the Lower Division longer than is
usual in other courses. Since a large portion of the work in
the major will be completed in the Lower Division, the time
in the Upper Division will be correspondingly shortened.
COURSE LEADING TO BACHELOR OF ARTS AND
BACHELOR OF MUSIC DEGREE

Students expecting to qualify for both degrees should indicate their intention at the time they have completed the
Lower Division requirements for the Bachelor of Music
degree and should consult both the Dean of the College and
the Chairman of the Music Faculty before proceeding.
To complete both degrees will take at least five years but
of course the time required depends upon the qualifications
of the individual student.
COURSE LEADING TO DIPLOMA

The Diploma of the Conservatory of Music may be granted after completion of the musical courses in one of the major
departments. The musical requirements are the same as for
the Bachelor of Music degree but the Liberal arts requirements are waived. The diploma may be granted to persons
who are ineligible for the Bachelor of Music degree.
[ 6 ]

two year period in courses chosen from other departments
in the College.
(f) Physical Education. Students in the Upper Division
must meet the same requirements for physical fitness as
prescribed for Low_er Division students.

MAJORS
Voice

(See catalogue pages 98-100 and 105)

The student must sing satisfactorily in Italian French and
German as well as in English. He must sho~ a suitable
matur_ity of phrasing and style and be able to sing satisfactonly some of the larger oratorio and operatic arias as
well as representative songs of other styles.

COU RSE LEADING TO BACHELOR OF ARTS DEGREE

Piano

WITH A MAJOR IN Music

. The student must be able to play such music as the larger
piano works of Bach, sonatas, such as the later ones of
Beethoven or a concerto of equal difficulty. The student
must also play well representative shorter pieces from the
works of Brahms, Chopin, Schumann, Debussy, etc.

REQUIREMEN TS FOR BACHELOR OF

l\'I U SIC

DEGREE

. Student~ wi?hing t? qualifY: for the Bachelor of Arts degree
with a maior m music must m the Lower Division complete
the Lower Division requirements for both the Bachelor of
Arts and the Bachelor of Music courses. This may require
a student to remain in the Lower Division longer than is
usual in other courses. Since a large portion of the work in
the major will be completed in the Lower Division the time
in the Upper Division will be correspondingly shor~ened.
COURSE LEADIN G TO BACHELOR OF ARTS AN D
BACHELOR OF MUSIC DEGREE

Students expecting to qualify for both degrees should indicate their intention at the time they have completed the
Lower Division requirements for the Bachelor of Music
degree a_nd should consult_ both the Dean of the College and
the Chairman of the Music Faculty before proceeding.
To complete both degrees will take at least five years but
of course the time required depends upon the qualifications
of the individual student.
COU RSE LEADING TO DIPLOM A

The Diploma of the Conservatory of Music may be granted after completion of the musical courses in one of the major
departments. The musical requirements are the same as for
the Bachelor of Music degree but the Liberal arts requirements are waived. The diploma may be granted to persons
who are ineligible for the Bachelor of Music degree.
[ 6

J

Violin
The student must be able to play studies equal in difficulty
to those by Rode, Gavinies, Spohr, etc.; standard concerti
such as the Mendelssohn, Bruch, G Minor, Bach sonatas, etc.
Organ
The student must be able to play some of the larger works
of Bach, and difficult sonatas and concert pieces. He must
show a good knowledge of registration and ability to modulate freely at the console.
Cello
The student must be able to play the more difficult sonatas
and representative concerti and have had considerable experience in ensemble playing.
Composition
The student must compose music in the larger forms, and
a number of songs and smaller pieces. He mu st also show
a good knowledge of the orchestra.
[ 7
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Public School Music
The student must have satisfactorily completed the courses
in Public School Supervisors Methods.
Brass and Woodwind Instruments
Students must be able to play standard symphonic literature at sight.

I J

DIVISIONS OF INSTRUCTION

Public School Music
The student must have satisfactorily completed the courses
in Public School Supervisors Methods.

(See pages 115-116 of the catalogue for explanation of
numbering of courses and periods.)

Brass and Woodwind Instruments
Students must be able to play standard symphonic literature at sight.

Musrc
History and Appreciation
Studies in the History of Music are important for all who
wish to understand mu sic in the light of its structural and
psychological development. The courses will be presented in
a one-hour period each week and will cover the entire development of music down to the present day. Particular
attention will be paid to the lives and works of the important
composers. The courses will consist of about one-fourth
discussion and three-fourths illustrations presented by the
faculty and assisting musical organizations. Candidates for
the Bachelor of Music degree will be required to do additional reading.
101£, 102w, 103s, (VI).

FIRST YEAR HISTORY AND APPRE-

CIATION.

201£, 202w, 203 s, (VI).

SECO N D YEAR HISTORY AND AP-

PRECIATION.

•

301£, 302w, 303s, (VI).

THIRD YEAR HISTORY AND AP-

PRECIATION.

401£, 402w, 403s, (VI).

FouRTH YEAR HrsTORY AND AP-

PRECIATION.

l
f81

Theory
The intellectual and formal side of the student's training
is built up around the theoretical courses, which are organized with great care, and coordinated one with another in
such a way that they may conduce to clear musical thinking
and habits of economical and concentrated study.
The courses include harmony, counterpoint, musical forms,
canon and fugue, composition, and orchestration and are so
coordinated that the student should be enabled to form a
clear conception of the materials and the structure of music.
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104f-105w-106s, (la). FIRST YEAR THEORY.
107f-108w-109s, (Ila). ELEMENTARY SIGHT SINGING AND

EAR

TRAINING.

2O4f-2O5w-2O6s, (!Ia). SECOND YEAR THEORY.
2O7f-2O8w-2O9s, (Ia). ADVANCED SIGHT SINGING AND EAR
TRAINING.
3O4f-3O5w-3O6s, (lb) . THIRD YEAR THEORY.
4O4f-405w-4O6s, (to be arranged). FoURTH YEAR THEORY.

Public School Music
The courses in Public School Music are intended to provide the broad, thorough training which is so essential to
successful teaching. The great demand for well trained
supervisors and teachers of public school music points to
the fact that the cultural and vocational values of the study
of music are recognized by educators throughout the country. Highly specialized teachers are now needed for this
branch of pedagogy. If the student expects to teach in
elementary schools, a well worked-out method is needed and
also a working knowledge of several of the more important
methods in use today. For those who wish to specialize in
high school work it is necessary to be equipped with a good
method for teaching elementary Harmony and History, also
to be prepared to conduct choruses and glee clubs.
Of equal importance with the preceding is the experience
in actual teaching, under supervision and the observation
of trained teachers.

Instrumental Supervisors
The recent demand for instrumental supervisors has
opened a new field which requires the highest specialized
training. The instructor must know the orchestral instruments and have an adequate knowledge of band instruments.
A knowledge of the technique of conducting and a good
repertoire are obligatory.
31 lf-312w-313s, (Ilb). ELEMENTARY PUBLIC ScHOOL
METHODS.
411f-412w-413s, (lb).
ODS.

ADVANCED PuBLJC ScHOOL METH[ 10
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104f-105w-106s, (Ia). FIRST YEAR THEORY.
107f-108w-109s, (Ila). ELEMENTARY SIGHT SINGING AND
EAR TRAINING.
204f-205w-206s, (Ha). SECOND YEAR THEORY.
207f-208w-209s, (Ia) . ADVANCED SIGHT SINGING AND EAR
TRAINING.
304f-305w-306s, (lb). THIRD YEAR THEORY.
404f-405w-406s, (to be arranged) . FOURTH YEAR THEORY.

Public School Music
The courses in Public School Music are intended to provide the broad, thorough training which is so essential to
successful teaching. The great demand for well trained
supervisors and teachers of public school music points to
the fact that the cultural and vocational values of the study
of music are recognized by educators throughout the country. Highly specialized teachers are now needed for this
branch of pedagogy. If the student expects to teach in
elementary schools, a well worked-out method is needed and
also a working knowledge of several of the more important
methods in use today. For those who wish to specialize in
high school work it is necessary to be equipped with a good
method for teaching elementary Harmony and History, also
to be prepared to conduct choruses and glee clubs.
Of equal importance with the preceding is the experience
in actual teaching, under supervision and the observation
of trained teachers.

(All work in the following subjects
is given in private lessons.)
Composition
These courses are for those students majoring in theory
and composition and offer intensive work in composition in
all forms and arrangement for all groups of instruments
and voices.
391£, 392w, 393s. ADVANCED THEORY AND COMPOSITION.
491£, 492w, 493s. SECOND YEAR OF ADVANCED THEORY
AND CoMPOSITION.

Conducting
Supervisors of music in the public schools as well as most
players of orchestral instrumen_ts should have a_ knowledge
of conducting. These courses mclude the techmque of ~he
baton a study of the literature of the orchestra and v01ce
ense~bles, and practical experience in conducting.
314f, 315w, 316s.
414f, 415w, 416s.

ELEMENTARY COURSE IN CONDUCTING.
ADVANCED COURSE IN CONDUCTING.

Voice

Instrumental Supervisors

True cultivation of the voice consists in the development
of pure tone and its easy, natural use and control in singing.
Correct use of the breath, intonation, attack, legato, accent,
phrasing, and enunciation are the leading features of technical drill.

The recent demand for instrumental supervisors has
opened a new field which requires the highest specialized
training. The instructor must know the orchestral instruments and have an adequate knowledge of band instruments.
A knowledge of the technique of conducting and a good
repertoire are obligatory.

By the adoption of what are bel~eved to be ~he _be.st f~atures of all methods as well as by the use of a d1scnmmatmg
judgment as to the needs of the voice under ~reatment, the
endeavor is made to carry forward the format10n and development of the singing voice.

311f-312w-313s,
METHODS.

At the same time a higher ideal than the perfection of
mere technical skill 'is aimed at, vlz., a musicianly style of
singing, and all that is implied in the broa~ t~rm "interpretation," together with a thorough apprec1at1on of the best
works of the great masters, both new and old.

(IIb).

411f-412w-413s, (lb).
ODS.

ELEME NTARY

PuBLIC

ScHOOL

ADVANCED PuBLIC ScHooL METH[ IO]
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121£,
221£,
321£,
421£,

122w, 123s. FIRST YEAR SINGING.
222w, 223s. SECOND YEAR SINGING.
322w, 323s. THIRD YEAR SINGING.
422w, 423s. FouRTH YEAR SINGING.

Piano
The objects for which the study of the piano may be pursued are many, and the instrument occupies a correspondingly important place in the musical field. As a solo instrument it possesses a literature embracing many different
styles, whose mastery is in itself a liberal musical education.
As an instrument of accompaniment it finds a place in nearly
all musical activities. Through piano transcriptions the
study of orchestral and operatic music by the individual is
made possible, and for the study of harmony and other
phases of musical structure a knowledge of the keyboard is
almost an essential.
Tbe study of piano as a secondary subject is a requirement for all students of Singing, Violin and other melodic
instruments, and for all whose musical education is to be
broad and thorough.
For those who are making piano solo work their central
interest no secondary instrument is required, but the equipment needed to carry piano study to any advancement is
rather extensive.
131£,
231£,
33 lf,
43 lf,

132w,
232w,
332w,
432w,

133s. FIRST YEAR PIANO.
233s. SECOND y EAR PIANO.
333s. THIRD YEAR PIANO.
433s. FOURTH YEAR PIANO.

Stringed 11istruments
The stringed instruments, in addition to their beauty for
solo purposes, are the instruments par excellence for ensemble use. Not only are they the basis of the orchestra, but
many combinations in small groups are in constant demand.
To the competent string player is open the delightful field
of Chamber Music, to which nearly all of the great composers have made contributions.
[ 12 ]
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Piano
The objects for which the study of the piano may be pursued are many, and the instrument occupies a correspondingly important place in the musical field. As a solo instrument it pos sesses a literature embracing many different
styles, whose mastery is in itself a liberal musical education.
As an instrument of accompaniment it finds a place in nearly
all musical activities. Through piano transcriptions the
study of orchestral and operatic music by the individual is
made possible, and for the study of harmony and other
phases of musical structure a knowledge of the keyboard is
almost an essential.
Tbe study of piano as a secondary subject is a requirement for all students of Singing, Violin and other melodic
instruments, and for all whose musical education is to be
broad and thorough.
For those who are making piano solo work their central
interest no secondary instrument is required, but the equipment needed to carry piano study to any advancement is
rather extensive.
131£,
231£,
331£,
431£,

132w, 133 s. FIRST YEAR PIANO.
232w, 233s. SECOND YEAR PIANO.
332w, 333 s. THIRD YEAR PIANO.
432w, 433s. FouRTH YEAR PIANO.

The trammg of the violinist, violist, or cellist is necessarily exacting, and it is especially important that the foundational work should be well done. Not only are the elementary principles carefully inculcated, but the early experience
in group playing is both an incentive and a valuable
discipline .
Advanced students are required to play in the Winter Park
Symphony Orchestra. Admission to its rehearsals is granted
to all students of the department, and they are thereby enabled to form standards of performance in concerted playing
toward which to strive.

Violin
141£,
241£,
341£,
441£,

142w, 143s. FIRST YEAR VIOLIN.
242w, 243s. SECOND YEAR VIOLIN.
342w, 343s. THIRD YEAR VIOLIN.
442w, 443s. FOURTH YEAR VIOLIN.

151£,
251£,
351£,
451£,

152w,
252w,
352w,
452w,

153s.
253s.
353s.
453s.

Cello
FIRST YEAR CELLO.
SECOND y EAR CELLO.
THIRD y EAR CELLO.
FOURTH YEAR CELLO.

Harp
181£, 182w, 183s. FIRST YEAR HARP.
281£, 282w, 283s. SECOND y EAR HARP.
381£, 382w, 383s. THIRD YEAR HARP.
481£, 482w, 483s. FOURTH YEAR HARP.

Stringed /Jistruments

Organ

The stringed instruments, in addition to their beauty for
solo purposes, are the instruments par excellence for ensemble use. Not only are they the basis of the orchestra, but
many combinations in small groups are in constant demand.
To the competent string player is open the delightful field
of Chamber Music, to which nearly all of the great composers have made contributions.

The training of the organist is of necessity complex. The
mastery of the instrument requires not only a facile technique in manual and pedal playing, but special readiness
in the application of musical theory. The church musician
is called upon constantly for improvisation, the adaptation of
accompaniments, accurate and intelligent sight reading and
score reading, and sympathetic ensemble playing.

[ 12 ]
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171£,
271£,
371£,
471f,

172w,
272w,
372w,
472w,

173s. FIRST YEAR ORGAN.
273s. SECOND y EAR ORGAN.
373s. THIRD y EAR ORGAN.
473s. FOURTH YEAR ORGAN.

Brass and Woodwind Instruments
Students majoring in brass and woodwind instruments will
be preparing for professional work in large orchestras and
as a consequence their courses of study should be arranged
with this object in view. All advanced students will be expected to play in the Winter Park Symphony Orchestra and
to take part in as many ensemble groups as possible.

161£,
261£,
361£,
461f,

162w,
262w,
362w,
462w,

163s. FIRST YEAR BRASS AND WOODWIND.
263s. SECOND YEAR BRASS AND WOODWIND.
363s. THIRD YEAR BRASS AND WooDWIND.
463s. FOURTH YEAR BRASS AND WOODWIND.

Repertoire and Ensemble
All students majoring in practical music are required to
have some experience in ensemble work. Those majoring in
Voice should take part in Glee Club and Choir, those
majoring in brass, woodwind and all stringed instruments
must take part in the symphony orchestra for two years.
GLEE CLUB. The College maintains a men's, women's,
and mixed glee club.
A CAPPELLA CHOIR. This choir which has been organized
to participate in the services of the Knowles Memorial
Chapel studies and performs much of the great literature.
CoLLEGE BAND. The Band has been recently organized
and members are chosen from students who have sufficient
knowledge and experience in the playing of band instruments.
STUDENT ENSEMBLES. There are various chamber music
organizations such as trios, quartets, violin and piano ensembles.
WINTER PARK SYMPHONY ORCHESTRA. This organization
of about fifty professional musicians was founded through
the enterprise and generosity of Mary L. Leonard. It is
under the conductorship of Harve Clemens. The faculty in
most instances play first chairs in their sections and qualified
students have an opportunity to play with the orchestra.
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Brass and Woodwind Instruments
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be prepanng for profess10nal work in large orchestras and
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COLLEGE BAND. The Band has been recently organized
and members are chosen from students who have sufficient
knowledge and experience in the playing of band instruments.
STUDENT ENSEMBLES. There are various chamber music
organizations such as trios, quartets, violin and piano ensembles.
WINTER PARK SYMPHONY ORCHESTRA. This organization
of about fifty professional musicians was founded through
the enterprise and generosity of Mary L. Leonard. It is
under_ the conductorship of !fa~ve C~emen~. The faculty in
most mstances play first chairs m their sect10ns and qualified
students have an opportunity to play with the orchestra.
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EXPENSES
Expenses for the course leading to the degree of Bachelor
of Music is the same as for courses in other departments of
the College. (See pages 86-89 of the general catalogue.)
Students as part of the course receive two lessons a week ·
in their major and one lesson in their minor. Any additional
private lessons may be taken at the regular rates for college
students.
Students taking the course leading to the degree of Bachelor of Arts with a major in music receive two lessons a week
in their major.

Rates for private lessons in practical music
single
lesson
Helen Moore
Gretchen Cox
Harve Clemens
Bruce Dougherty
Harold Sproul
Herman Siewert
Hila Knapp
Emelie Dougherty
Hila Kna pp
Lillian Eldredge
Bruna Bergonzl
Alice Clemens

Piano
Violin
Composition
Voice
Cello
Organ
Harp
Piano
Piano
Voice
Cello
Piano
Brass and
Woodwind

one lesson two lessons
per week, per week,
per term per term

$3.50
8.50
3.50
3.50
8.50
8.50
8.50
2.50
2.50
2.50
2.00
2.00

$88.00
83.00
33.00
33.00
38.00
33.00
33.00
22.00
22 .00
22.00
16.50
16.50

$60.00
60.00
60 .00
60.00
60.00
60.00
60.00
40.00
40.00
40.00
30.00
80.00

2.00

16.50

30 .00

Preparatory work in piano, violin, cello, class piano and
band instruments from $5.50 to $60.00 per term.
Regular college students are allowed a discount of
from the above prices.

10%

No refunds are made for occasional lessons missed by the
student. A refund will be made in the instance of withdrawal from school caused by protracted illness.

Rates for class instruction
History of music
Sight-singing and Ear Training
Theory
Ensemble
Repertoire
[ 15 ]

1 dass per week
5 classes per week
5 classes per week
1 class per week
1 class per week

per term
$12.50

25.00
45.00
15.00
12.50

